The Minor Scales

You have learned and accomplished your Major Scales. Now we discover
the Minor Scale. This guide will give you two important pieces of information.
A) There are 2 ways to compare Major to Minor Scales and

B) There are 3 forms of the Minor:

A) 2WAYS TO COMPARE MAJOR TO MINOR:

The Key Signature is the number of Sharps or Flats in a Key. The Keynote is
the First Note of the Scale. The Key of “A Major,” for example, has 3 sharps
and the Keynote is “A.”

1) PARALLEL Major and Minor: Share the same KeyNOTE but have a
different Key SIGN.

Example: The key of | A Major has 3 sharps | and “A” is the Keynote

The key of | A minor has NO sharps or flats |but the keynote is still “A.”

A minor is PARALLEL to A Major, but it is RELATIVE to C Major.

Relative ?77? Look at your Circle of 5" Scale sheet. The Outside is the Relative
Major and the Inside is the Relative Minor.

2) RELATIVE Major and Minor: Share the same Key SIGN but have a
different KeyNOTE.

Example: The keys of

C Major and A minor both share the SAME key signature (NO sharps
or flats) but have DIFFERENT key notes.

Let’s review before we go on to the 3 Forms of the Minor.

RELATIVE Major and Minor: same Key Sign - different Key Name

PARALLEL Major and Minor: same Key Name - different Key Sign
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Instruction sheet — Minor Scales - continued - page 2

B) 3 FORMS OF THE MINOR:

| will use Relative Major and minor (same Key sign/different Keynote) to
build the minor scales. (**see the supplementary study sheet: “Building the
Minor Scales from the Parallel Major”) For now, look at the Circle of 5ths
scale sheet. The Circle of 5™ scale sheet is set up for Relative Major and
minor.

Example C MAJOR:

1 2 3 4 5 6 7 8
C D E F G A B C
The Relative Minor is built on the 6™ scale degree of its relative Major.

YAV ARVAVERER

6 Fi 2 3 4 5 6
2 b d e f g a

Above, is the Relative Minor built on the 6™ scale degree of its relative Major.
Notice | am using small case letters for the minor. That isn’t necessarily common in texts
on Music Theory, but it is how | wish to explain the scale. This is the FIRST form of
the minor, the NATURAL MINOR. Notice where the whole steps and half
steps are. It will help to remember that the minor is built on the 6" scale
degree of the Relative Major. Here it is again humbered 1 through 8.

A A

1 2 3 A 5 6 F 3

a b C d o f g a

O |00

This is called the NATURAL MINOR because it has NO altered notes from
the MAJOR. Go on to page 3 for the NEXT form of the minor.
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The Natural minor has a problem, however. It lacks the strength of the Major scale
because the half-step between the 7" and 8" degree of Major scale is missing in the
Natural minor. When composers establish tonality, they use a particular chord
progression. Specifically, the V chord to I chord. Notice | am using small case for
minor and large case for major. Root movement of a falling 5™ is the strongest root
movement. Here is a progression of falling 5" using Chords within the Major scale:

O = diminished
| IV  wvii° iii vi i V 1

Again, look at the last two chords, the V to 1. Here is the tendency for resolution:

oy |
(Example used is G to C chord.) For more information on Chords and their

structure, go to my:

From Next “Theory Sheet — Modes and Chords”

Chord to Chord
F (7t
= E (3rd)

< C (root) Strong half-step movement up to the root of
the next chord.
B (3" = the 7" scale degree of the “C” Major scale)

G (root) G(5") Strong falling 5™ movement down to the
C (root) root of the next chord

The 3" of the V chord, “B,” is the 7!" scale degree of the C Major scale. That
7" scale degree, a half-step away from the 8" scale degree, has a great deal
of strength and it is missing in the Natural minor scale.

Go to page 4 to see the “resolution” of the problem.
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So, again, when composers want to establish tonality, they will use the raised 7" of
the minor scale which is the 3" of the chord built on the 5% scale degree of the
minor scale. That changes the chord from a minor “v” chord to a Major “V” chord.
Add the 7*" and you have a Dominant 7% chord, which has a very strong tendency to
resolve to the minor “i" chord.

Here is a progression of falling 5 using Chords within the Minor scale:

i iv owvii® IIT vi ii° V i
o = diminished / + - augmented

Again, look at the last two chords, the V to i. Here is the tendency for resolution:

For more information on Minor Chords and
their structure, go to my:

(Example used is E7 to A= chord.)

From Next

“Theory Sheet — Minor Modes and Chords”

Chord  to Chord
D (7t)

C(3")
B (5%)

A (root) Strong half-step movement up to the root of
the next chord.
G# (3™ = the raised 7" of the minor scale)

h .

— E(5™) Wants to remain common and a Strong
) A (root) falling 5'" movement down to the root of

the next chord.

So, by raising the 7 (“g”) to a “G#,” you create the half-step which gives the
resolution strength. Thus, you have the SECOND form of the minor, the
HARMONIC MINOR scale. Composers use the Harmonic Minor when they
are writing HARMONY for their melodies. Get it'? HARMONY — HARMONIC .
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Here is the whole-step, half-step, augmented 2" display of the Harmonic Minor
Scale. Notice the augmented 2" (Three % -steps) I"LI between the 6™ and 7%
scale degrees which is a result of the raised 7.

And notice the half-step between the 7" and 8" scale degrees, again, because of the

raised 7. This is the HARMONIC MINOR Scale.

1 2 3 4 5 6 17 8
b GH

C d e f a

But there is a problem with this scale. It is strong. It is TOO strong.

The Aug 2" is a difficult interval for a vocalist to interpret and sing. And the
Arabesque sound of the scale dominates the ear and overwhelms the
melody. Which is fine if that is what the composer wants but if that Aug 2"
overwhelms the melody, it takes away from the development of the melodic
theme by drawing too much attention to itself. Therefore, we need a 3™ form
of the minor. Since we are going to use this minor in melodies, | bet you
have already figured out the name of the scale. YES! It is the MELODIC

MINOR:

1 2 3 4 s e 17, 8
a b ¢ d e F# G a
By raising the 6™ in addition to the 7™, we still have the half step between 7 &
8 and have softened the sound of the scale by eliminating the Aug 2". But

we are not done yet. In fact, we are only halfway through.
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The Melodic Minor uses a raised 6" and 7" ascending and a Lowered or

Returned 7" and 6™ descending. | use the term “lowered” or “returned” rather than
flatted because sometimes you use a natural sign to lower a note.

Here is the Descending form of the Melodic Minor scale. Notice that it is the
same as the Natural Minor scale in descending order.

L 0O

A s
f e d

g

The best way to describe the flow of the Melodic
Minor scale is this graphic. The Melodic Minor
has a strong tendency to return to the 1% scale
degree. Think of it as throwing a ball up into the
air and having it fall and return to your hand.

o)
o)
—

'
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Here is the Melodic Minor scale Ascending and Descending
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lesson work sheets.

Try building all the Minor Scales using the
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